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Part1 18:00-19:30

Universals and Others: The Problems of Exceptions and Exceptionalism
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All-Women Art Spaces in Europe (Liverpool University Press, 2018FI{TF )

Feminist Art Manifestos: An anthology (KT press, 2014)
Women Artists between the Wars (Manchester University Press, 2010)

TA4T14-T14—=771Jv Katy Deepwell
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BR7—METTIZXLICBE T35 [n.paradoxa: international feminist
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ABF T4 58 (http: /nparadoxa.com)% B 38.2013FEH 5 I KIL Yy A K%E
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Gender, Art, Theory Anthology (in Russian, Moscow: Rosspen, 2005)
Dialogues: Women Artists from Ireland (1B Tauris, 2005)

Women Artists and Modernism (Manchester University Press, 1998)
New Feminist Art Criticism (Manchester University Press, 1995)
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A %;£F Mitsuko Okamoto
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{2 &ZXF Fuyuko Fukunaka
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X % 53 & E (X Wolfgang Rihm : Interpretive
Examination of His Creative Sources. “Japanese
Zero Hour ? " (The Music of Japan Today) .
“Narrative, Voice, and Reality in the Operas by
Hosokawa Toshio and Mochizuki Misato”

(Vocal Music and Contempora ry Identities),
[Ea=cfa=3BT=/RE

SeEvIIV-W.22aF L4 — Michael W. Schneider
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